
GENEVIEVE 
CHUA



Genevieve Chua (b. 1984, Singapore) is an artist whose works 

primarily exist in the realm of abstraction. Using painting, 

installation and photography, Chua subtly explores structure and 

process through the visual language of the diagram, palimpsest, 

syntax and the glitch while simultaneously exploring concepts of 

tension, including control, resistance and encroachment. As a self-

described “near-abstract painter”, Chua’s minimalist leanings echo 

architectural form by playing with light and shadow. For example, 

the series Edge Control (2016–present) engages an edge-focused, 

monochromatic vernacular. In addition, Chua’s print-based works 

developed at STPI feature graphic effects which generate visually 

deceptive imagery, like the moiré pattern. These works combine 

several printmaking techniques, including screenprinting on acrylic 

and relief printing on paper.

Continuing with themes of tension, Chua’s painting practice acts as 

a form of resistance against a medium fraught with historical and 

cultural contradictions. The artist pushes the medium by employing 

muted, tonal colours, subtle mark-making and custom canvases with 

edges that jut, bulge and undulate. In doing so, Chua challenges 

the confines of traditional canvases and the medium of painting as 

a whole. As a result of these strategies, Chua creates works that 

inhabit “two-and-a-half dimensions” that shrewdly protrude into 

the gallery space, gently coercing the artist’s audience to become 

active participants instead of passive viewers.









At STPI

Being afforded the techniques and affective qualities of print and 

papermaking during this STPI residency supplied Chua with new 

material possibilities that could be manipulated, in terms of the 

artworks’ size, material, textures, shape, the space it finds itself in 

and how it relates to other presences. Coming into the residency, the 

main exploration for the artist was playing with surfaces, leading to 

the prominent use of cement across many of Chua’s STPI works. In 

using cement, Chua was interested in creating a paper that defied 

obvious expectations of a paper, resonant with the artist’s quiet 

and playful artistic ‘disruptions’. The artist was also keen to explore 

the multifarious properties of this intriguing material: one that 

seemed hard, sturdy and strong, yet with the ability to be porous, 

breathable, lightweight (as paper) and soft (through manipulation) 

at the same time. This produced a few series of works that aligned 

with the artist’s desire to “draw a texture”. 

Chua’s intention of “veering away from the obvious” carries 

through in the general body of works shown at the artist’s solo 

with STPI Gallery, ggg>> rrrrranularrrrrr (2023). In the creation of 

these works, Chua adopted the same artistic process employed for 

studio works. Starting with creating “diagrams” and “blueprints” 

digitally, Chua would translate these forms from the digital to the 

physical, matching each form to a certain medium and/or series 

that would satisfactorily resolve these figures—with some taking 

years to properly settle. 

In interpreting Chua’s “diagrams” and “blueprints” onto the 

physical sphere, Chua takes great care to tease out the sensual 

and affective elements of the object and its treatment, pushing 

these 2D digital renderings wholly into the 3D material world. On 

the other side of things, present technologies have allowed for the 

distortion of dimensional space; 3D can easily be portrayed on the 

2D screen. This back-and-forth process situates Chua’s practice as 

one that oscillates between the digital and physical realm, with the 

end result holding an unexpected visual and affective ‘glitch’ that 

pushes at our assumptions of what to expect—producing a soft 

tension that is present throughout Chua’s oeuvre.







And even as Chua relies on an online software to create first 

drafts, while also expanding beyond the 2D canvas to mobiles 

and sculptures, Chua still mainly identifies as a painter. In an 

essay (gggggggggggg (Notes on breathing, and other oscillations 

by Genevieve Chua)) for the artist’s solo exhibition with STPI 

Gallery, grrrraaanularrrrrrr (2023), QAGOMA curator Reuben 

Keehan explains this identification as such: “Even Chua’s forays 

into sculpture refer to the geometry of the canvas or the page, 

as an extension of the playfully subversive spirit that animates 

the artist’s work in painting and printmaking. While these objects 

occupy three-dimensional space, their constant thematic oscillation 

back to Chua’s pictorial work—which might be better described as 

planar—could be conceived as a certain reduction, a collapse or 

folding into Chua’s familiar space of two-and-a-half dimensions.”





Exhibit ion
Works

Genevieve Chua: 
grrrraaanularrrrrrr (2023)



This series of screenprints started with the artist wishing to develop 

paper that, at first glance, would look nothing like paper. Seeking 

to add this bit of mystery or challenge, Chua worked with the 

Workshop team to create a sandpaper-like texture by coating paper 

with cement screed. This process produced a surface that was dark, 

matte and light-absorbent, and a tactile and sensual granularity. 

Geometric shapes, ones that recall earlier series such as Breeze 

Blocks (2020-present), were then screenprinted onto the cement 

paper and coated with UV gloss, with the gloss effecting a sleek 

and glistening sheen. Visually and haptically, a contrast is produced: 

granular versus glazed, rough versus smooth, dry versus “wet”.

The enigmatic forms themselves follow the rhythms of exploring 

contrasts and variances. Oscillating between curved and hard lines 

yet meeting harmoniously at their edges, they converge with the 

suggestive artwork titles to never dictate, but hint at meanings for 

its audience.  

“In Relaying Perspectives (2022), the forms break down completely 

into overlapping outlines, linked by wavy lines, like a disorderly 

graph trying to trace an elusive median in an aggregate of obscure 

data. In works with titles as straightforward as Amassing (2022) 

or as provocative as Cease and Resist (2022), outlined lozenges 

are slightly offset and organised into columns, oscillating between 

pure abstraction and illusory suggestions of other forms—plans, 

structures, cities—all underlaid by with sandpaper granularity, 

linework converging in slick pools of ink.”

– Reuben Keehan, “gggggggggggg (Notes on breathing, and 

other oscillations by Genevieve Chua)” in Genevieve Chua: 

grrrraaanularrrrrrr

Cement
Screenprints



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm

Amassing
GC21-03

2022
Screenprint with UV gloss on
cement coated paper

25 x 25 cm (artwork)
42 x 42 x 3.8 cm (framed)
Unique

USD 3,000 (excludes taxes)



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm

Relaying Perspectives
GC21-04

2022
Screenprint with UV gloss on
cement coated paper

25 x 25 cm (artwork)
42 x 42 x 3.8 cm (framed)
Unique

USD 3,000 (excludes taxes)



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm

Early Arrivals
GC21-05

2022
Screenprint with UV gloss on
cement coated paper

25 x 25 cm (artwork)
42 x 42 x 3.8 cm (framed)
Unique

USD 3,000 (excludes taxes)



Early Arrivals (detail), 2022, Screenprint
with UV gloss on cement coated paper, 42 x 42 x 3.8 cm



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm

Cease and Resist
GC21-06

2022
Screenprint with UV gloss on
cement coated paper

25 x 25 cm (artwork)
42 x 42 x 3.8 cm (framed)
Unique

USD 3,000 (excludes taxes)



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm

Sum of Parts
GC21-07

2022
Screenprint with UV gloss on
cement coated paper

25 x 25 cm (artwork)
42 x 42 x 3.8 cm (framed)
Unique

USD 3,000 (excludes taxes)



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm

Origin
GC21-08

2022
Screenprint with UV gloss on
cement coated paper

25 x 25 cm (artwork)
42 x 42 x 3.8 cm (framed)
Unique

USD 3,000 (excludes taxes)



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm
Origin (detail), 2022, Screenprint
with UV gloss on cement coated paper, 42 x 42 x 3.8 cm







In this group of cement reliefs, Chua continues to produce 

“challenging surfaces” and to “draw out forms”, as the artist puts 

it. Triggering flat surfaces and flat planes, Chua explores depths, 

shadows and edges in a realm that the artist is intimately familiar 

with and often goes back to, the “two-and-a-half dimension[al]”. 

Modelled on cut and folded paper, the artist had asked STPI’s 

papermaking team to subsequently create these reliefs using 

cement as a main material. For Chua, it was important to think 

through the rising and falling planes as a creation of an “above” and 

an “underneath”—a convex and a concave—with Chua’s intervention 

being an attempt to precisely unearth the “underneath”. The 

intervention discloses itself well in the final form of the works, 

where it operates on three axes but seemingly folds back into 

the two-dimensional as well. Indeed, this exploration recalls a 

significant aspect of Chua’s works, where the artist specifically 

shapes canvases to consider how a painting can jut out, bulge, 

retract and protrude into space. 

Across the group, from the larger-scale Blink and Pathway series 

to the domestically-sized Apex and Depressions and Headsets 

#1, Open Ended (all 2022), the various treatments of cement also 

reveals its highly malleable nature, a key concern in many of Chua’s 

cement-based STPI works. From smoother and more knobbly 

surfaces, to finely-gritty and dry, and even in their varying tonality, 

cement becomes an unexpectedly mutable material.

Cement
Reliefs



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm

Blink
GC21-09

2022
Cement and acrylic paint on dibond,
mounted with stainless steel bracket

110.2 x 92.3 x 19.2 cm
Unique

USD 16,000 (excludes taxes)



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm

Apex and Depressions
GC21-13

2022
STPI handmade paper cast with
cement mixture on dibond

44.5 x 25.4 x 3.5 cm
Unique

USD 5,000 (excludes taxes)



Apex and Depressions (detail), 2022, STPI handmade paper
cast with cement mixture on dibond, 44.5 x 25.4 x 3.5 cm



Specifically for the Pathway series, the artist contrasts the cool 

tones of the cement with the warmth of the custom-made wood 

framing, and adds another layer of situation by embedding magnetic 

eyelets, floating ever-so-slightly away from the relief. Strings of 

burnt sienna are stringed through, reminiscent of Chua’s Tillandsia 

Usneoides series which was described as “stringing through fingers 

and a scenario”.  

Here, the eyelets and strings work as a compass of sorts; a wayfinding 

across the surface of the Pathway works that provides yet another 

scenario for the audience to navigate through. Arranged as such, 

Chua beckons the audience to be active participants in interacting 

with the works in space. 



Pathway #1, Bevel Pivot Right (detail), 2022, Eyelets, magnets and thread on casted
STPI handmade paper with cement mixture, oak wood frame, 86.6 x 76 x 10 cm



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm

Pathway #1, Bevel Pivot Right
GC21-10

2022
Eyelets, magnets and thread on casted 
STPI handmade paper with cement 
mixture, oak wood frame

86.6 x 76 x 10 cm
Unique

USD 12,000 (excludes taxes)



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm

Pathway #2, Steadfast
GC21-11

2022
Eyelets, magnets and thread on casted STPI 
handmade paper with cement mixture, oak 
wood frame

86.6 x 76 x 10 cm
Unique

USD 12,000 (excludes taxes)



Pathway #3, Lull, Reverie (detail), 2022, Eyelets, magnets and thread on casted
STPI handmade paper with cement mixture, oak wood frame, 86.6 x 76 x 10 cm



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm

Pathway #3, Lull, Reverie
GC21-12

2022
Eyelets, magnets and thread on casted STPI 
handmade paper with cement mixture, oak 
wood frame

86.6 x 76 x 10 cm
Unique

USD 12,000 (excludes taxes)



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm

“The cement paper construction Headset #1, Open Ended (2022) 

refers more obliquely to the human body, in this case the head, 

through its upright oval composition and the ‘domestic’ scale 

with which Chua is most comfortable. The sides of the oval bend 

back along its vertical axis in gentle convexity, while overlaid with 

a rectangular shape whose corners intersect the oval’s perimeter, 

left and right edges rising to form a complementary concavity. The 

object’s oval shape recalls a bathroom vanity mirror, while its convex 

and concave curves emphasise this specular reading by invoking a 

fairground hall of mirrors, where surface distortions bend light and 

reflection in humorous and disorienting ways, and interpretation of 

one’s image becomes the key to negotiating a maze. 

The work’s title refers to virtual reality headsets, the devices required 

to access immersive and occasionally interactive 360-degree audio-

visual presentations, among them certain versions of the metaverse. 

In such a space, users have the liberty to represent themselves with 

an avatar of potentially radically different appearance to their own, 

all while clad in a clumsy, uncomfortable headset apparatus. But 

how bodily is such a space, really? And how do we identify with 

these distortions of self, as we would in a hall of mirrors, in a space 

where breathing is no longer necessary, or possible?”

– Reuben Keehan, “gggggggggggg (Notes on breathing, and 

other oscillations by Genevieve Chua)” in Genevieve Chua: 

grrrraaanularrrrrrr



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm

Headset #1, Open Ended
GC21-14

2022
STPI handmade paper cast with
cement mixture on dibond

44 x 28 x 7.5 cm
Unique

USD 5,000 (excludes taxes)



Headset #1, Open Ended (detail), 2022, STPI handmade paper
cast with cement mixture on dibond, 44 x 28 x 7.5 cm





In creating Oscillating Object at Rest (2022), the artist toyed with 

the idea of creating an impossibility. Inspired by a dice that had 

both flat and curved surfaces, the object—made out of shaped 

paper—has its surfaces meet at edges that allude to something 

happening at the brink. The pedestal that it rests on was specifically 

produced to cradle this object. Presented together, this artwork 

suggests a kind of potential, perpetual motion; a juxtaposition in 

itself as the object seems to be in a state of almost-always moving 

but is, in fact, ever still. The latent energy that Oscillating Object at 

Rest exudes is one that permeates throughout many of the artist’s 

works, which surfaces a rhythmic tension that crackles with quiet 

and luminous potential.

Oscillating Object
at Rest



Oscillating Object at Rest
GC21-15

2022
Shaped STPI handmade paper with 
dibond internal structure on natural 
oak veneer pedestal

58.5 x 50 x 50 cm (shaped paper) 
98 x 94 x 30.5 cm (pedestal)
Unique

USD 16,100 (excludes taxes)



Oscillating Object at Rest (detail), 2022, Shaped STPI handmade paper with dibond
internal structure on natural oak veneer pedestal, 58.5 x 50 x 50 cm; 98 x 94 x 30.5 cm





An evolution of a work that debuted at the 10th Asia Pacific Triennial 

of Contemporary Art (APT10), Artificially Intelligent (2021), these 

series of 30 relief prints conduct themselves as non-linguistic concrete 

poems. Notably, the artist has veered from stringing legible words 

together in order to steer the focus away from semantic meaning. 

Rather, Chua’s focus was on using alphabets, numerals and symbols 

to create spirals and helixes, small hurricanes embossed on paper, so 

as to enact scenarios and instances for the audience to encounter; 

Chua had described the move away from text as “liberating” for the 

Typestracts process.

With a keen interest in how we navigate the digital world, the artist 

had drawn influence from the CAPTCHA, a familiar challenge-response 

test to online users, where theoretically, only humans would be able 

to decipher the random mixture of warped symbols the CAPTCHA 

presents. In mimicking the CAPTCHA on a tangible object, and in 

ascribing a distinctly physical feel to it—the gentle intrusions into 

paper, lightly coloured, with the paper itself having a soft, grainy 

texture—Chua highlights the inherently human aspect of technology, 

teasing out a more poetic way of looking at the relationships between 

the digital and physical.

Typestracts



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm

Typestracts #17
GC21-33

2022
Relief print on STPI handmade paper

33.5 x 49 cm (artwork)
56.8 x 72 x 3.8 cm (framed)
Unique

USD 2,200 (excludes taxes)



Typestracts #1
GC21-17

2022
Relief print on STPI handmade paper

33.5 x 49 cm each (artwork)
56.8 x 72 x 3.8 cm each (framed)
Edition of 2

USD 2,200 each (excludes taxes)

Typestracts #2
GC21-18



Typestracts #3
GC21-19

2022
Relief print on STPI handmade paper

33.5 x 49 cm each (artwork)
56.8 x 72 x 3.8 cm each (framed)
Edition of 2

USD 2,200 each (excludes taxes)

Typestracts #4
GC21-20



Typestracts #5
GC21-21

2022
Relief print on STPI handmade paper

33.5 x 49 cm each (artwork)
56.8 x 72 x 3.8 cm each (framed)
Edition of 2

USD 2,200 each (excludes taxes)

Typestracts #6
GC21-22



Typestracts #6 (detail), 2022, Relief print
on STPI handmade paper, 56.8 x 72 x 3.8 cm



Typestracts #7
GC21-23

2022
Relief print on STPI handmade paper

33.5 x 49 cm each (artwork)
56.8 x 72 x 3.8 cm each (framed)
Edition of 2

USD 2,200 each (excludes taxes)

Typestracts #8
GC21-24



Typestracts #9
GC21-25

2022
Relief print on STPI handmade paper

33.5 x 49 cm each (artwork)
56.8 x 72 x 3.8 cm each (framed)
Edition of 2

USD 2,200 each (excludes taxes)

Typestracts #10
GC21-26



Typestracts #11
GC21-27

2022
Relief print on STPI handmade paper

33.5 x 49 cm each (artwork)
56.8 x 72 x 3.8 cm each (framed)
Edition of 2

USD 2,200 each (excludes taxes)

Typestracts #12
GC21-28



Typestracts #12 (detail), 2022, Relief print
on STPI handmade paper, 56.8 x 72 x 3.8 cm



Typestracts #13
GC21-29

2022
Relief print on STPI handmade paper

33.5 x 49 cm each (artwork)
56.8 x 72 x 3.8 cm each (framed)
Edition of 2

USD 2,200 each (excludes taxes)

Typestracts #14
GC21-30



Typestracts #15
GC21-31

2022
Relief print on STPI handmade paper

33.5 x 49 cm each (artwork)
56.8 x 72 x 3.8 cm each (framed)
Edition of 2

USD 2,200 each (excludes taxes)

Typestracts #16
GC21-32







“From another perspective, the Typestracts could be read as Matrix-

like swirls of data, as expressions of sensory overload, or as examples 

of the marginal alterations in electronic information that constitutes 

innovation in meme culture, and which is often only partially disguised 

in consumer culture at large. But there is a beauty and a materiality 

to these works that draws them back from pure virtuality, that makes 

them particular. Composed in screen space and to a certain extent 

reliant on it for interpretative force, they are nevertheless part of the 

physical world; they always have the potential to be touched.”

– Reuben Keehan, “gggggggggggg (Notes on breathing, and 

other oscillations by Genevieve Chua)” in Genevieve Chua: 

grrrraaanularrrrrrr



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm

Typestracts #18
GC21-34

2022
Relief print on STPI handmade paper

19.5 x 37 cm (artwork)
33 x 50.5 x 3.8 cm (framed)
Edition of 4

USD 1,100 (excludes taxes)



2022
Relief print on STPI handmade paper

26 x 15 cm each (artwork)
39 x 28.2 x 3.8 cm each (framed)
Edition of 4

USD 1,000 each (excludes taxes)

Typestracts #19
GC21-35

Typestracts #20
GC21-36



2022
Relief print on STPI handmade paper

26 x 15 cm each (artwork)
39 x 28.2 x 3.8 cm each (framed)
Edition of 4

USD 1,000 each (excludes taxes)

Typestracts #21
GC21-37

Typestracts #22
GC21-38



2022
Relief print on STPI handmade paper

26 x 15 cm each (artwork)
39 x 28.2 x 3.8 cm each (framed)
Edition of 4

USD 1,000 each (excludes taxes)

Typestracts #23
GC21-39

Typestracts #24
GC21-40



Typestracts #24 (detail), 2022, Relief print
on STPI handmade paper, 39 x 28.2 x 3.8 cm



2022
Relief print on STPI handmade paper

26 x 15 cm each (artwork)
39 x 28.2 x 3.8 cm each (framed)
Edition of 4

USD 1,000 each (excludes taxes)

Typestracts #25
GC21-41

Typestracts #26
GC21-42



2022
Relief print on STPI handmade paper

26 x 15 cm each (artwork)
39 x 28.2 x 3.8 cm each (framed)
Edition of 4

USD 1,000 each (excludes taxes)

Typestracts #27
GC21-43

Typestracts #28
GC21-44



2022
Relief print on STPI handmade paper

26 x 15 cm each (artwork)
39 x 28.2 x 3.8 cm each (framed)
Edition of 4

USD 1,000 each (excludes taxes)

Typestracts #29
GC21-45

Typestracts #30
GC21-46



Typestracts #30 (detail), 2022, Relief print
on STPI handmade paper, 39 x 28.2 x 3.8 cm









Studio
Works



In the ongoing series, Breeze Blocks (2020-present), Chua explores 

the visual language of architecture by emulating a common material 

found in building construction: the breeze block. Built into walls, 

breeze blocks, also known as cinder blocks, act like the skin of a 

building. They are stacked one upon the other to let the breeze 

through while casting dappled light into the interior of a building, 

creating a modular arrangement that forms a permeable barrier 

between the interior and exterior spaces. The richness of minimally 

treated blocks reveals Truth to Materials—a tenet of modern 

architecture—and its conversations with luminosity and shadow. 

In the artist’s interpretation of this material, Chua uses subtly toned 

linen canvases akin to the size of actual breeze blocks to investigate 

concepts of light and shadow, permeability and permanence, and 

the relationship between the hardness of certain materials and the 

softness they cannot contain: like a breeze through concrete.

Breeze Blocks



2022
Acrylic on linen

Unique

USD 7,000 (excludes taxes)

Breeze Blocks #28
GC22-0003

42 x 43 x 4.5 cm



Breeze Blocks #31
GC22-0004

28.3 x 22.3 x 4.5 cm

Breeze Blocks #38
GC22-0006

28 x 22.4 x 4.5 cm

2022
Acrylic on linen

Unique

USD 3,000 each (excludes taxes)



2022
Ink on canvas

Unique

USD 3,000 (excludes taxes)

Breeze Blocks #39
GC22-0005

28 x 20.2 x 4.5 cm



Breeze Blocks #33 (detail), 2022,
Acrylic on linen, 28 x 27 x 5 cm





2022
Acrylic on linen

Unique

USD 3,000 (excludes taxes)

Breeze Blocks #33
GC22-0011

28 x 27 x 5 cm



Breeze Blocks #32
GC22-0010

28.5 x 19.5 x 5 cm

2022
Acrylic on linen

Unique

USD 3,000 each (excludes taxes)

Breeze Blocks #40
GC22-0022

28 x 20 x 4.5 cm



2022
Acrylic on linen

Unique

USD 7,000 (excludes taxes)

Breeze Blocks #30
GC22-0009

42 x 43.4 x 4.5 cm



2022
Acrylic on linen

Unique

USD 7,000 (excludes taxes)

Breeze Blocks #29
GC22-0008

43 x 42.2 x 4.5



Breeze Blocks #35 (detail), 2022,
Acrylic on linen, 39.5 x 31.5 x 5 cm



Breeze Blocks #35
GC22-0012

39.5 x 31.5 x 5 cm

Breeze Blocks #36
GC22-0013

28.5 x 22 x 5 cm

2022
Acrylic on linen

Unique

USD 5,000; USD 3,000 (excludes taxes)



Breeze Blocks #37
GC22-0014

28.5 x 22 x 5 cm

Breeze Blocks #34
GC22-0015

28 x 22 x 4.5 cm

2022
Acrylic on linen

Unique

USD 3,000 each (excludes taxes)



2022
Acrylic on linen

Unique

USD 3,000 (excludes taxes)

Breeze Blocks #41
GC22-0024

28 x 22.5 x 4.5 cm



Swivel #1 (2022) borrows the logic of a compass, and acts as a 

wayfinding object that guides and sways the audiences along the 

space the work inhibits. Moreover, the guiding goes two ways—this 

mobile artwork is similarly swayed by the movement of the viewer, 

subtly swivelling in accordance to the gentle breeze elicited by the 

bodies that move around it. It is thus crucial that Swivel #1 exists 

and is thought about in relation to space–body–objects. 

Moving on three axes, Chua has described the work as “a process of 

drawing constantly, adding depth to the shape that may not exist 

in real life”. This idea of the mobile as “rotating a drawing” finds 

congruence with Chua’s proclivity with identifying as a painter, 

where, no matter what form the artist’s work takes, they start or 

fold back into the realm of the pictorial, a key identifier of Chua’s 

artistic language.

Swivel #1



Swivel #1
GC22-0019

2022
Oak wood, fishing line, sinkers 
and swivels

Dimensions variable
Unique

USD 22,000 (excludes taxes)



Swivel #1 (detail), 2022, Oak wood, fishing line,
sinkers and swivels, Dimensions variable





Shaped
Canvases

“Whatever patterns are depicted by the shaped canvases, they 

appear magnified, as if their edges have expanded beyond the 

limits of the plane. The canvas, then, becomes not the totality of 

the surface on which a given form exists, but a perceptual window 

too small to fully access a given view, as if it was truncated in the 

process of being shaped.”

– Reuben Keehan, “gggggggggggg (Notes on breathing, and 

other oscillations by Genevieve Chua)” in Genevieve Chua: 

grrrraaanularrrrrrr

Those familiar with Chua’s oeuvre would recognise these shaped 

canvases and their linework as being more free and liberated in 

comparison to the artist’s more architectonic and diagram-like 

drawings. The artist had remarked that there was a kind of “chaos” 

that was enjoyable in playing with in creating the uneven edges 

and “complicated shapes”, and pulsing lines that draws resonance 

with other grrrraaanularrrrrrr (2023, STPI Gallery) works such as 

Oscillating Object at Rest, Swivel #1 and Notes on Breathing (all 

2022). 

Taking the starting point of these works as a vessel, they can 

be understood as holding latent energy through the (potential) 

movement of lines (comparable to Oscillating Objects at Rest and 

Swivel #1); as a topographic interpretation of “spiral within bubble” 

or “repeats within leaf” as gently suggested but not enforced by 

their titles; as a shape and object in itself existing in the three-

dimensional realm; as the linework as piercing through a third axis 

within the world of the canvas itself. However a viewer may access 

this work, Chua has created the conditions for an expanded space–

time–object reading of this series.



Fragments (Red) (detail), 2017,
Aquatint on STPI handmade paper, 93.5 x 78 cm

Spiral within Bubble
GC22-0016

2022
Graphite and watercolour on linen, 
shaped canvas

26.5 x 28 x 4.5 cm
Unique

USD 4,000 (excludes taxes)



2022
Graphite and watercolour on linen, 
shaped canvas

Unique

USD 4,000 each (excludes taxes)

Ellipse Facing Up and Sideways
GC22-0017

36.3 x 39 x 4.5 cm

Repeats within Bulb
GC22-0018

44 x 36 x 4.5 cm



Repeats within Bulb (detail), 2022, Graphite and
watercolour on linen, shaped canvas, 44 x 36 x 4.5 cm



Repeats within Leaf (detail), 2022, Graphite and
watercolour on linen, shaped canvas, 26.5 x 36 x 4.5 cm  



2022
Graphite and watercolour on 
linen, shaped canvas

Unique

USD 4,000 each (excludes taxes)

Repeats within Leaf
GC22-0020

26.5 x 36 x 4.5 cm 

Repeats within Hourglass
GC22-0021

37 x 28 x 4.5 cm







SEASTATE 029 (detail), 2021,Relief print on paper, 10-part installation,
72.5.5 x 55.5 x 3.8 cm (framed), Edition of 3

About the Artist

Genevieve Chua (b. 1984, Singapore) is an artist whose works 

primarily exist in the realm of abstraction. Using painting, 

installation and photography, Chua subtly explores structure and 

process through the visual language of the diagram, palimpsest, 

syntax and the glitch while simultaneously exploring concepts of 

tension, including control, resistance and encroachment. As a self-

described “near-abstract painter”, Chua’s minimalist leanings echo 

architectural form by playing with light and shadow. For example, 

the series Edge Control (2016–present) engages an edge-focused, 

monochromatic vernacular. In addition, Chua’s print-based works 

developed at STPI feature graphic effects which generate visually 

deceptive imagery, like the moiré pattern. These works combine 

several printmaking techniques, including screenprinting on acrylic 

and relief printing on paper.

Continuing with themes of tension, Chua’s painting practice acts as 

a form of resistance against a medium fraught with historical and 

cultural contradictions. The artist pushes the medium by employing 

muted, tonal colours, subtle mark-making and custom canvases with 

edges that jut, bulge and undulate. In doing so, Chua challenges 

the confines of traditional canvases and the medium of painting as 

a whole. As a result of these strategies, Chua creates works that 

inhabit “two-and-a-half dimensions” that shrewdly protrude into 

the gallery space, gently coercing the artist’s audience to become 

active participants instead of passive viewers.

Chua received two awards from the National Arts Council Singapore: 

the Young Artist Award (2012) and the Georgette Chen Scholarship 

(2003–2004). Additionally, Chua has had numerous solo and 

group exhibitions in Singapore and internationally, including 

participation in the 10th Asia Pacific Triennial of Contemporary 

Art (APT 10), Brisbane, 2021. Chua has also completed residencies 

with the Gyeonggi Creation Centre, South Korea; CCC Shizouka, 

Japan; STPI, Singapore; The Banff Centre, Canada; and London’s 

Royal College of Art, UK. Furthermore, prominent regional and 



international institutions have recently acquired Chua’s works, 

including recent acquisitions by Swiss Re, Switzerland, Queensland 

Art Gallery and Gallery of Modern Art (QAGOMA), and Singapore 

Art Museum (SAM).

Chua is currently based between London and Singapore.







About STPI

STPI Gallery fosters the exchange of ideas in contemporary art with its diverse exhibitions 

and public programme. The gallery hosts specially curated exhibitions of works produced 

in the STPI Creative Workshop and regularly participates in international art fairs. This 

enables it to nurture and sustain local and international interest in both its residency 

artists as well as the mediums of print and paper. 

STPI is a creative workshop and contemporary art gallery based in Singapore. Established 

in 2002, STPI is committed to promoting artistic experimentation in the mediums of print 

and paper, making it one of the most cutting-edge destinations for contemporary art in 

Asia. STPI sits alongside National Gallery Singapore and the Singapore Art Museum as 

part of the national Visual Arts Cluster of leading institutions in the region.
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