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What has occurred in this future? A kernel of thought 
transformed by a collaborative mind. A tint of shadow, a 
strange loop, parsing text and shapes in ellipsis and ellipses. 
All of that, in a sense of place that is now, granular. 

– Genevieve Chua

STPI Creative Workshop & Gallery is pleased to present 
grrrraaanularrrrrrr, a solo exhibition by leading Singapore 
artist Genevieve Chua, curated by Reuben Keehan, curator of 
Contemporary Asian Art, Queensland Art Gallery | Gallery of 
Modern Art (QAGOMA). Running from 14 January to 26 February 
2023, the exhibition consists of 46 artworks in a texturally evocative 
new series that creatively explores the multiple quirks and angles of 
materiality, reality and identity — a clever play on technology’s role 
in the rhythms of contemporary human experience. 

grrr,,,.aanuular,,,,,,,] brings together experiments that Chua has 
conducted while in residence at STPI since 2021. It consists of 
several bodies of work: series of shaped canvases, sandpaper pieces 
and cement constructions (evocatively titled Typestracts, Breeze 
Blocks and Pathways), as well as standalone pieces in two-and-a-
half dimensions.

A painter by training, Chua’s primary medium is the pictorial plane, 
which serves as both a device for creating allusion and illusion, using 
a tangible surface to open a window to other worlds while still firmly 
rooted in this one. Even Chua’s forays into sculpture refer to the 
geometry of the canvas or the page, as an extension of the playfully 
subversive spirit that animates the artist’s work in painting and 
printmaking. While these objects occupy three-dimensional space, 
their constant thematic oscillation back to Chua’s pictorial work—
which might be better described as planar—could be conceived as 
a certain reduction, a collapse or folding into Chua’s familiar space 
of two-and-a-half dimensions.

In a series of relief sculptures constructed using cement paper, Chua 
explores the tonal variations and porous quality of the material. The 
largest of these, Blink, is perhaps the simplest in composition, an 
off-kilter, semi-circular depression that cuts dramatically into the 
surface at its lower edge, easing into a gentle incline as it rises 



upwards. Apex and Depressions is more complicated, a conjunction 
of right angles, curves, and sharp corners. Chua was drawn to how 
the application of sealant highlighted the texture of the surfaces to 
create an almost painterly variance in tone that recalls cubist and 
futurist experiments in pictorial construction and depth when an 
image of the work is viewed on a computer screen.

Raw tonality is further navigated in Chua’s Breeze Blocks, which are 
composed on a computer, and focus on a single form in repetition 
and variation. Named for the open bricks that provide natural 
ventilation in concrete structures, they are illustrated in acrylic on 
unprimed linen, with an elemental quality that recalls the texture 
of their namesakes. Produced systematically, the artist starts with 
a shape (Chua describes this as a 'slab'), later diagonally multiplied 
and tessellated using design software. The forms appear to flutter 
or cascade across the surface of the linen, in stutters resembling 
the jagged digital artefacts of a window dragged across a desktop 
screen, before coalescing in pools of white ink.

In Headset, a cement paper construction, the work’s title refers to 
virtual reality headsets, the devices required to access immersive 
and occasionally interactive 360-degree audio-visual presentations, 
among them certain versions of the metaverse. It compels us to 
question how technology has evolved the way we navigate the 
material and virtual world, and the distortions of identity caused by 
traversing these separate planes.

A testament to Chua’s enduring relationship with STPI, this show 
is the product of collaborating with the Creative Workshop team 
to refine the artist’s field of artistic exploration. With a title that 
takes many forms, ggg>> rrrrranularrrrrr asks audiences to consider 
what they see, vis-a-vis the response of other senses, to stimulate 
recollections of depth, touch, sound and the bodily registers of 
speech. In her latest body of work, the artist uses an array of materials 
and methods to give form to the exploration of planular subtexts by 
subverting our expectations of the print and paper medium.

- END -



Described by curator Melanie Pocock (Ikon Gallery, UK) as one of 
the most exciting Singaporean artists of the artist’s generation, 
Genevieve Chua (b. 1984, Singapore) is a multi-disciplinary visual 
artist whose works primarily exist in the realm of abstraction. 
Using painting, installation and photography, Chua subtly explores 
structure and process through the visual language of the diagram, 
palimpsest, syntax and the glitch while simultaneously exploring 
concepts of tension, including control, resistance and encroachment. 
As a self-described “near-abstract painter”, Chua’s minimalist 
leanings echo architectural form by playing with light and shadow. 
For example, Chua’s series Edge Control (2016–present) engages 
an edge-focused, monochromatic vernacular. In addition, Chua’s 
print-based works developed at STPI feature graphic effects 
which generate visually deceptive imagery, like the moiré pattern. 

Genevieve Chua
Artist



These works combine several printmaking techniques, including 
screenprinting on acrylic and relief printing on paper.

Continuing with themes of tension, Chua's painting practice acts 
as a form or resistance against a medium fraught with historical 
and cultural contradictions. Chua pushes the medium by employing 
muted, tonal colours, subtle mark-making and custom canvases with 
edges that jut, bulge and undulate. In doing so, the artist challenges 
the confines of traditional canvases and the medium of painting as 
a whole. As a result of these strategies, Chua creates works that 
inhabit “two-and-a-half dimensions” that shrewdly protrude into 
the gallery space, gently coercing the artist’s audience to become 
active participants instead of passive viewers. 

Chua received two awards from the National Arts Council Singapore: 
the Young Artist Award (2012) and the Georgette Chen Scholarship 
(2003–2004). Additionally, Chua has had numerous solo and group 
exhibitions in Singapore and internationally, including participation 
in the Singapore Biennale 2011. Chua has also completed residencies 
with the Gyeonggi Creation Centre, South Korea; CCC Shizouka, 
Japan; STPI, Singapore; The Banff Centre, Canada; and London’s 
Royal College of Art, UK. Furthermore, prominent regional and 
international institutions have recently acquired Chua’s works, 
including recent acquisitions by Swiss Re, Switzerland, Queensland 
Art Gallery and Gallery of Modern Art (QAGOMA), and Singapore 
Art Museum (SAM).

Chua is currently based between London and Singapore.



Reuben Keehan
Curator

Reuben Keehan is a curator and writer based in Brisbane, Australia.

As Curator, Contemporary Asian Art at Queensland Art Gallery | 
Gallery of Modern Art, he has been integral to the development 
of the Asia Pacific Triennial of Contemporary Art (APT) for four 
editions since 2012. With a long history in the public, non-profit 
and artist-driven art sectors, he was previously Curator at Artspace, 
Sydney (2006–11) and editor of its journal Column (2008–11), having 
held curatorial roles at the Museum of Contemporary, Sydney, and 
the Australian Centre for Photography.

In addition to the APT series, Reuben was co-curator of Yayoi 
Kusama: Life is the Heart of a Rainbow (2017-18) at National Gallery 
Singapore, QAGOMA, and MACAN, Jakarta; Time of Others (2014-
15), which evolved between the Museum of Contemporary Art, 
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Tokyo, National Museum of Art, Osaka, Singapore Art Museum 
and QAGOMA; and Out of Doubt: Roppongi Crossing (2013), the 
Mori Art Museum, Tokyo's triennial survey of Japanese art. Other 
exhibitions have included Reality and Invention: Contemporary 
Asian Art (QAGOMA, 2021), We can make another future: Japanese 
art after 1989 (QAGOMA, 2014) and Burn what you cannot steal 
(Gallery Nova, Zagreb, 2011), as well as solo exhibitions by Yayoi 
Kusama, Ahmet Ögüt, Raquel Ormella and many others.



STPI Gallery fosters the exchange of ideas in contemporary art with its diverse exhibitions 
and public programme. The gallery hosts specially curated exhibitions of works produced in 
the STPI Creative Workshop and regularly participates in international art fairs. This enables 
it to nurture and sustain local and international interest in both its residency artists as well as 
the mediums of print and paper. 

STPI is a creative workshop and contemporary art gallery based in Singapore. Established in 
2002, STPI is committed to promoting artistic experimentation in the mediums of print and 
paper, making it one of the most cutting-edge destinations for contemporary art in Asia. 
STPI sits alongside National Gallery Singapore and the Singapore Art Museum as part of the 
national Visual Arts Cluster of leading institutions in the region.
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