
Rirkrit Tiravanija, Sixth chapter: take the spin off, unwind, reverse directions, and shatter the bonsai, on the way 
back don’t forget to smile, 2013, Screen print, Metal foil, cast paper, STPI handmade cotton paper, stainless steel 

pedestal, 3D printed object, paper: 259.5 x 259.5 cm (4 sheets); pedestal: 100.5 x 23 x 20.5cm; object: various sizes. 

© Rirkrit Tiravanija / STPI. 
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STPI is delighted to return to Art Basel’s flagship fair. Following 
2 years of participating in fairs remotely, we are pleased to 
have the Gallery team travel down to Basel, Switzerland to take 
part in this pivotal event of the international art world on-site. 

Rita Targui, Gallery Director says, “Though the online realm has enabled many 
conveniences and potentials, the immediacy and connections afforded by in-person 
exchanges are irreplaceable. We are thrilled to once again be in the company of so 
many like-minded and passionate individuals, and to share the unique work that we 
do here in Singapore on a global stage.”

At our booth, the gallery will present the works of Heman Chong (lives and works 
in Singapore), Rirkrit Tiravanija (b. Argentina, lives and works in USA, Germany, 
Thailand), Pae White (USA) and Haegue Yang (b. South Korea, lives and works in 
Germany and South Korea).

Heman Chong, Safe Entry V.2.5, 2020, Acrylic on canvas, 200 x 130 x 3.8 cm. 

© Heman Chong.



Heman Chong has painted since 2009, when he was commissioned to be part of a 
special exhibition during the Shanghai Contemporary Art Fair. Inspired by a joke by 
the art critic, Jan Verwoert: “Why are conceptual artists painting again? Because they 
think it’s a good idea”, Chong has undertaken an extended interrogation of painting. 
His first paintings were Cover (Versions) (2009 - ), book covers for books he had not 
yet read but intended to read. Over time, the paintings have become more painterly, 
incorporating gestures of exaggerated brush strokes and abstracted masses of colour 
to tears on the canvas surface. Things That Remain Unwritten (2013 - ), a later series 
of paintings that are wholly abstract, is evidence of this evolution. Also presented are 
works from Chong’s Safe Entry and Abstracts From The Straits Times series.

At STPI, Rirkrit Tiravanija created a series of work inspired by his reading of H.G. Wells’ 
dystopian novel ‘Time Machine’. Images of clocks, moons and sundials with explicit 
references to the experience of time in their titles, engineer a poetic journey where 
the past, present and future converge. Donned in silver, this body of work mimics the 
liquidity of a mirrored surface that reflects and absorbs its surroundings, distorting 
perceptions. The vastness of time is captured and collapsed into a single encounter. 
With these narrative tools, Tiravanija considers the textured nature of time, diverse 
and chaotic yet capable of developing our consciousness of time and existence.

Taking reference from her large-scale three-dimensional thread installations spelling 
out words, Pae White’s MOTHERFLOCKER UPPERCASE GRAY to ZED (2018) are an 
exercise in exploring space in the two-dimensional realm. In an optical illusion-like 
manner, the dazzling prism effect created by the multicoloured flocking technique 
suggests a certain volume that seemingly jumps out from the paper. The fibre from the 
flocking itself creates a real solidity and depth by a microscopic amount—measurable 
by the millimetre—to complicate the idea of occupying space. 

Combining the tactile and the olfactory, Haegue Yang explored print at STPI 
by incorporating local spices and vegetables in her techniques. This evoked 
the senses of smell, sight, and touch; heightening the physical and sensorial 
characteristics of these everyday materials. For example, Yang worked solely 
with salad leaves in her Edibles series, which each print being an impression 
of vegetables from a single packet, purchased from either a local grocery store 
or wet market stall. Surfacing as an undercurrent in this series is the idea of 
value systems, where correlations of freshness and cost, sealed and exposed, 
processed and organic serve to inform the mode of ornamentation that Yang 
employs towards the mesmerising compositions on paper. 

Pae White, MOTHERFLOCKER UPPERCASE GRAY to ZED, 2018, Screenprint with multicoloured flocking on 

paper, 27-part installation, 63 x 63 x 3.8 cm each (framed). © Pae White / STPI. 



STPI is the first gallery from Singapore to participate in Art Basel, and the fair has 

been a key staple of the Gallery’s art fair calendar since 2013. Over the years, we have 

presented works by artists such as Do Ho Suh, Ryan Gander, Shirazeh Houshiary, Jane 

Lee, Ronald Ventura and Qiu Zhijie. 

For 2022, we have also confirmed our participation in Frieze London, Frieze Seoul and 

Art Basel Miami Beach, and have already participated in Art Basel Hong Kong, IFPDA 

Spring 2022 Online Edition and S.E.A. Focus. We are committed to bringing the best 

of regional art, as well as the groundbreaking, collaborative artworks made in print 

and paper at STPI, Singapore to these international platforms.

Haegue Yang, Edibles Diptych – NTUC Finest, Simply Finest, Mix Coral, 130 g, Décalcomanie, 2021, 

Vegetable pressed on paper, framed, installation size: 75.9 x 151.3 x 3.8 cm.  © Haegue Yang / STPI.  

Please direct press enquiries and requests for press images and interviews to:

STPI Communications | communications@stpi.com.sg 



Heman Chong

Heman Chong (b. 1977) is an artist whose work is located at the intersection 

between image, performance, situations and writing. His practice can be read 

as an imagining, interrogation and sometimes intervention into infrastructure 

as an everyday medium of politics. He received his Masters in Communication 

Art & Design from The Royal College of Art, London in 2002. 

His solo exhibitions include: Peace Prosperity and Friendship with all 

Nations (STPI, Singapore, 2021); Spirts in the Material World (Het Nieuwe 

Instituut, Rotterdam, Netherlands, 2019); fikitionfiktionfiktion (Weserburg 

Museum, Bremen, 2019). Legal Bookshop (Swiss Institute New York, 

USA, 2018); Never is a Promise (Calle Wright, Manila, Philippines, 2018); 

Because, the Night (72-13, Singapore, 2017); Ifs, Ands, Or Buts (Rockbund 

Art Museum, Shanghai, China, 2016); An Arm, A Leg and Other Stories 

(South London Gallery, london, England, 2015); Never, a Dull Moment (Art 

Sonje Center, Seoul, Korea, 2015); Correspondence(s) (P!, New York, USA, 

2014); Calendars (2020–2096) (NUS Museum, Singapore, 2011); Common 

People and Other Stories (Art in General, New York, USA, 2007); The Sole 

Proprietor and Other Stories (Vitamin Creative Space, Guangzhou , China, 

2007); Vexillogy, Cartography and Other Stories (Ellen de Bruijne Projects, 

Amsterdam, Netherlands, 2005); Snore louder if you can (The Substation, 

Singapore, 2004); and The Silver Sessions (Künstlerhaus Bethanien, Berlin, 

Germany, 2003). 

About the Art ists



In 2006, he developed a writing workshop with Leif Magne Tangen at 

Project Arts Center in Dublin where they co-authored PHILIP (2007), a 

science fiction novel with Mark Aerial Waller, Cosmin Costinas, Rosemary 

Heather, Francis McKee, David Reinfurt and Steve Rushton. 

Between 2012 and 2014, Chong produced Moderation(s), a third space that 

exists between Witte de With Contemporary Art in Rotterdam, Netherlands 

and Spring Workshop in Hong Kong, China which involved more than 50 

artists and comprised a conference, three exhibitions, three residencies 

and a book of short stories. 

Chong is the co-director and founder (with Renée Staal) of The Library of 

Unread Books which has been hosted by the NTU Center for Contemporary 

Art, Singapore; The Museum of Contemporary Art and Design (MCAD), 

Manila; Casco, Utrecht; Kunstverein Milano, Milan; Jameel Arts Center, 

Dubai; Stedelijk Museum, Amsterdam and MOT (Museum of Contemporary 

Art), Tokyo. His work is included in the public collections of Art Sonje 

Center, Kadist Art Foundation, M+ Museum, The National Museum of Art 

Osaka, NUS Museum, Rockbund Art Museum, Singapore Art Museum and 

Weserburg Museum.



Rirkrit Tiravanija

One of the most influential artists of his generation, Rirkrit Tiravanija is a 
pioneer of relational aesthetics – constructing social environments that often 
blur the line between art and life. Combining traditional object making, public 
and private performances, teaching, and other forms of public service and 
social actions, his works involve collective participation as a means to activate 
his art. While at STPI – inspired by H.G. Wells’ dystopian novel “Time Machine” 
– Tiravanija constructed narratives of time and space using various print and 
paper techniques that consider the textured, diverse and chaotic nature of 
time, capable of developing our consciousness of time and existence. 

Born in Bueno Aires; raised in Thailand, Ethiopia and Canada; and educated 
in Chicago and New York, Tiravanija’s life is a constant negotiation of cultures 
and languages from which he draws inspiration for his practice. His most 
iconic work Untitled (Free), 1992 transforms museums and galleries worldwide 
into kitchens and a place of communion where he serves rice and Thai curry 
to visitors. A recipient of the Hugo Boss Art Prize, his works are part of 
notable public collections such as The Solomon R. Guggenheim Museum; The 
Museum of Modern Art (MoMA); Museum of Contemporary Art, Los Angeles; 
Migros Museum, Zurich; Neue Nationalgalerie, Berlin; and TATE, London. He 
has exhibited widely at renowned institutions such as the Stedelijk Museum, 
Amsterdam; Kunsthalle Bielefeld; Musée d’Art Moderne de la Ville de Paris; 
Museum Boijmans Van Beuningen, Rotterdam; Chiang Mai University Art 
Museum; Astrup Fearnley Museum of Modern Art, Oslo; Los Angeles County 
Museum of Art; Philadelphia Museum of Art; and at biennales such as the São 
Paulo Biennal (2006); the Liverpool Biennial (2002 and 2004); the Whitney 
Biennial (1995 and 2005); and the Venice Biennale (1993 and 1999).



Pae White

Pae White (b. 1963 Los Angeles) makes artwork that emerges from material 
experimentation, an approach that often pairs high tech and artisanal craft 
to ephemeral objects and quotidian subjects. Over the past decades she has 
created an expansive body of work that includes sculpture, painting, site-specific 
installation, furniture, architecture and graphic design. Her subjects and imagery 
might include smoke, colour, popcorn, time, plants, moonlight, birdcalls, bugs and 
clip art—elements that inspire her “exploration of the neglected, the forgotten, 
the spaces between things.” Common materials are often used to uncommon 
ends, for example in the way the artist has made artworks with neon, ceramic, 
string, birdseed and glass. As well, White has adapted centuries-old techniques 
with 21st century digital technology as with her recent series of tapestries. “For 
a number of years,” White explains, “my practice has focused on an exploration 
of the neglected, the forgotten, the elusive, the spaces between things, even the 
things between things. I am equally drawn to the temporary, the fleeting, to the 
ephemera of everyday life.” 

At STPI, the artist allowed for chance and collaboration to guide her artistic 
production. This resulted in a wide series of works that combines recurring motifs 
in her oeuvre, such as the use of alphabets and threads, with the opportunities 
presented to her at STPI’s workshop and in Singapore; for example, the use of 
lettuce as material and heavily exploring the flocking technique on two-dimensional 
surfaces. All in all, explorations were made into ideas such as space, colours, 
material, rhythm and movement, and change and transformation. 



Recent solo exhibitions include: Friendship is Magic, STPI, Singapore 
(2021); ~ ~ ~ ~~~~~~~v2, neugerriemschneider, Berlin (2021); Noisy 
Blushes, San Jose Museum of Art, San Jose (2020), Beta Space: Pae 
White, San Jose Museum of Art, San Jose (2019); Presumptive Close, 
greengrassi, London (2018); Small World, Galería Elvira González, Madrid 
(2018); Motherflocker, neugerriemschneider, Berlin (2018); Saarland 
Museum, Saarbrucken, Germany (2017); Fondazione Cini, Venice (2017); 
Demondaine, Kaufmann Repetto Gallery, Milan (2017); Qwalala, Le Stanze 
del Vetro, Venice (2017); Command-Shift-4, Henry Art Gallery, Seattle 
(2015); ORLLEGRO, MAK—Österreichisches Museum für angewandte 
Kunst / Gegenwartskunst, Wien (2013); In Love With Tomorrow, Langen 
Foundation, Neuss, Düsseldorf (2013); Too Much Night, Again, South 
London Gallery, London (2013); and Material Mutters, The Power Plant, 
Toronto (2011) among many others. Additionally, her work has been 
included in significant exhibitions such as the Whitney Biennial, the 
Venice Biennial, and the Glasgow International. White has created major 
public art works for the Oslo Opera House, Norway; Collaborative Life 
Science Building, Portland, Oregon; Los Angeles Metro Rapid, North 
Embarcadero, San Diego; and Los Angeles International Airport. Her 
works are part of prominent public collections such as the Museum of 
Modern Art (MoMA), New York; Tate Modern, London; Los Angeles County 
Museum of Art, Los Angeles; Museum of Contemporary Art, Los Angeles; 
The Art Institute of Chicago; and the Hammer Museum, Los Angeles.



Haegue Yang

Berlin-based sculptor and installation artist Haegue Yang (b. 1971, Seoul) combines 
both organic and industrially manufactured materials, staging multisensory 
environments with light, scent, and mundane objects. Her interest in history, literature, 
as well as political realities continues to shape her language of culture. Through her 
varying mediums, Yang challenged classical perceptions of visual art through hidden 
narratives, which were further developed in the realms of print and paper at STPI. 

Combining the tactile and the olfactory, Yang explored print by incorporating local 
spices and vegetables in her techniques. This evoked the senses of smell, sight, 
and touch; heightening the physical and sensorial characteristics of these everyday 
materials. This collaboration has produced works such as Spice Moon Cycle (2015), 
Spice Moons (2013), and Spice Sheets (2012); which were shown in STPI under the 
title, Haegue Yang: Honesty Printed on Modesty (2013). The works were also added 
to the collections of the Mori Art Museum, Tokyo; Museum of Modern Art, New York; 
and UBS Art Collection, Zurich, respectively. 

A selection of her recent notable exhibitions includes Strange Attractors, Tate St Ives 
(2020); The Cone of Concern, MCAD Manila (2020); When The Year 2000 Comes, 
Kukje Gallery (2019); Tracing Movements, South London Gallery (2019); Lingering 
Nous, Centre Pompidou, Paris (2016); The Malady of Death: Écrire and Lire, Hong 
Kong (2015); Shooting the Elephant Thinking the Elephant, Leeum, Samsung 
Museum of Art, Seoul (2015). 

Furthermore, her work has been included in the Biennale de Lyon (2015); Sharjah 
Biennial (2015); Asia Pacific Triennial of Contemporary Art (2015); West China Art 
Biennale (2012); dOCUMENTA Kassel (2012); Gwangju Biennale (2010); Venice 
Biennale (2009); Guangzhou Triennial (2008); and PRAGUEBIENNALE3 (2007).



STPI Gallery fosters the exchange of ideas in contemporary art with its diverse exhibitions and public programme. The 

gallery hosts specially curated exhibitions of works produced in the STPI Creative Workshop and regularly participates 

in international art fairs. This enables it to nurture and sustain local and international interest in both its residency artists 

as well as the mediums of print and paper. 

STPI is a creative workshop and contemporary art gallery based in Singapore. Established in 2002, STPI is committed 

to promoting artistic experimentation in the mediums of print and paper, making it one of the most cutting-edge 

destinations for contemporary art in Asia. STPI sits alongside National Gallery Singapore and the Singapore Art Museum 

as part of the national Visual Arts Cluster of leading institutions in the region.

About STPI
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