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STPI AT ART BASEL HONG KONG 2022:
HEMAN CHONG, DO HO SUH, DINH Q. LÊ
Marking the second year of the gallery’s
participation as a satellite booth
Venue
Hong Kong Convention & Exhibition Centre
1 Harbour Road Wan Chai
STPI’s booth: 1D13
Vernissage
27 May 2022, 2PM to 8PM

Opens to Public
28 May 2022, 2PM to 8PM
29 May 2022, 12PM to 6PM

Ticket information and purchase here.

Do Ho Suh, Light Switches, Fuse Boxes and Alarms, London Home and Studio, 2017,
Cyanotype on paper, 85 x 103 x 4.5cm (framed). © Do Ho Suh.

STPI is delighted to take part in Art Basel Hong Kong 2022, returning
as a satellite booth for the second time since the start of the
pandemic. A cornerstone of the Asia-Pacific art market, the fair is a
strong display of the depth and breadth of what Asia has to offer. In
this regard, we are pleased to present the works of Heman Chong
(Singapore), Do Ho Suh (New York/Seoul/London) and Dinh Q. Lê
(Vietnamese-American) for both the physical presentation as well as
the online viewing room component.

Rita Targui, Gallery Director says, “The past two years have shown the remarkable resilience
of the art world in bouncing back and operating in an almost pre-pandemic-like state. Thus,
despite the rocky start where the fair had to be postponed, we have full confidence in this
event continuing on its mission of pinning Asian art onto the international map.”
Heman Chong’s Covers (Versions) (2009–) are inspired by a joke by the art critic Jan Verwoert,
“Why are conceptual artists painting again? Because they think it’s a good idea.” The series
are an extended interrogation of painting, with Covers being books that the artist has not
yet read but intends to read. Across the series and the years of painting, he has worked with
the same sized canvas and with the same brand of acrylic paint. Both sets of materials are
purchased off the shelf from Art Friend, an art supply store located at Bras Basah Complex.
Each painting is defined by these materials and everyday parameters of Chong’s life.
Also included is one work from his The Hour of the Star series (2013–), which is based on
Chong’s reading of the Brazilian writer Clarice Lispector’s novel. The series unfolds over years,
with Chong making one painting every year, in tandem with his slow and deep reading of the
novel. Chong’s wallowing in each word of the novel surfaces in the titles of the paintings, which
are abstracts from the novel. He first developed these paintings on the impulse to expand his
painting practice. Forcing himself to content with a larger scale and refined material such as
linen, The Hour of the Star is not just a serious contention of the last words of a writer but also
a consideration of the very materiality of value itself.

Known for his large-scale fabric installations and sublime architectural compositions of
past homes, Do Ho Suh has seamlessly translated compelling three-dimensional forms into
the two-dimensional at STPI through his explorations in print and paper. These reflect the
transnational dilemma of home and belonging, malleable spaces and memory, as well as
the boundaries of identity. This includes his cyanotype works, a printing process where light
becomes an active agent that sensitises an image’s appearance on paper. His architectural
notes are rearticulated into ghostly silhouettes in shades of cyan blue, reminiscent of
radiographic images.
In Splendor and Darkness, Dinh Q. Lê shredded photographs of Cambodian temples and iconic
portraits of Khmer Rouge victims killed at Tuol Sleng, weaving the strips into photomontages
using the age-old craft of traditional Vietnamese grass mat weaving. The resulting transfigured
image is a rich, multi-faceted viewpoint of history and a reflection of our fragmented personal
and collective memory. Lê’s long-standing desire for mural-sized, monumental foiling works
interwoven with matte paper were realised for the very first time through STPI’s technical
capabilities, which refined the works with greater texture and warmth.
STPI has been participating in all editions of Art Basel Hong Kong since its inception in 2013.
Over the years, we have presented works by artists such as Pinaree Sanpitak, Suzann Victor,
Haegue Yang and Shinro Ohtake.
For 2022, we have also confirmed our participation in the flagship Art Basel fair, Frieze London
and the inaugural Frieze Seoul. We are committed to bringing the best of regional art, as
well as the groundbreaking, collaborative artworks made in print and paper at STPI, to these
international platforms.

Please direct press enquiries and requests for press images and interviews to:
STPI Commincations | communications@stpi.com.sg

Heman Chong, Everything in the world began with a yes. One molecule said yes to another molecule and life
was born. But before prehistory there was the prehistory of prehistory and there was the never and there
was the yes. It was ever so. I do not know why, but I do know that the universe never began.,
2013, Acrylic on unprimed linen, 200 x 130 x 3.8 cm.
© Heman Chong. Photo courtesy of the Artist and STPI

Heman Chong, Straight Is The Gate / André Gide, 2013, Acrylic on canvas, 61 x 46 x 3.8 cm.
© Heman Chong. Photo courtesy of the Artist and STPI

Do Ho Suh, Fire Extinguisher-05, Union Wharf, 23 Wenlock Road, London, N1 7SB, UK , 2016,
Cyanotype on paper, 92.5 x 71 x 4.5 cm (framed).
© Do Ho Suh. Photo courtesy of the Artist and STPI

Dinh Q. Lê, Splendor & Darkness (STPI) #30, 2017,
Foiling and screenprint on paper; cut, weaved and burned. 101 x 68 cm.
© Dinh Q. Lê / STPI. Photo courtesy of the Artist and STPI

About the Artists

Heman Chong
Heman Chong is an artist whose work is located at the intersection between image,
performance, situations and writing. His practice can be read as an imagining,
interrogation and sometimes intervention into infrastructure as an everyday medium of
politics. He received his Masters in Communication Art & Design from The Royal College
of Art, London in 2002.
His solo exhibitions include Peace Prosperity And Friendship With All Nations (STPI,
Singapore, 2021), Spirits in the Material World (Het Nieuwe Instituut, Rotterdam,
Netherlands, 2019), fikitionfiktionfiktion (Weserburg Museum, Bremen, 2019) and Legal
Bookshop (Swiss Institute New York, USA, 2018). His work is included in the public
collections of Art Sonje Center, Kadist Art Foundation, M+ Museum, The National
Museum of Art Osaka, NUS Museum, Rockbund Art Museum, Singapore Art Museum
and Weserburg Museum.

Do Ho Suh
Do Ho Suh (b. 1962, Seoul, South Korea) lives and works in London, New York, and Seoul.
Known for his site-specific architectural and sublime renditions of full-scale interiors in
fabric, his work is characterised by a transnational dilemma of home and belonging, and
is a reflection upon malleable spaces, memory and the boundaries of identity. Though
autobiographical, the works explore the relations between individuality, collectivity
and anonymity, addressing universal journeys and experiences that prompt viewers to
reflect on stories that define their own real and imagined lives.
Collections worldwide include the Museum of Modern Art, New York; Solomon R.
Guggenheim Museum, New York; Tate, London; Leeum, Seoul, among many others. He
is represented by Lehmann Maupin, New York/Hong Kong and Victoria Miro, London.

Dinh Q. Lê
Internationally acclaimed artist Dinh Q. Lê was born in Vietnam and immigrated to the
US at the age of ten to escape the Khmer Rouge. Lê consistently challenges how our
memories are recalled with context in contemporary life; he is known for his largescale photo-montages, where he weaves photographic strips into a tapestry of images
that revolve around the theme of the Vietnam War. Lê’s important works document the
unheard stories of survivors who endured the first helicopter war. He utilises the artistic
process as a tool for examining and unearthing history, exploring the universal themes
of loss and redemption. Through his work, he merges Eastern and Western cultures, as
well as personal and fictional realities.
His work is in the collections of Museum of Modern Art, New York; San Francisco Museum
of Modern Art; The Hammer Museum, Los Angeles; The Los Angeles County Museum
of Art; Portland Art Museum; The Bronx Museum, New York and The Israel Museum,
amongst others.

About STPI
STPI Gallery fosters the exchange of ideas in contemporary art with its diverse exhibitions and public programme. The
gallery hosts specially curated exhibitions of works produced in the STPI Creative Workshop and regularly participates
in international art fairs. This enables it to nurture and sustain local and international interest in both its residency artists
as well as the mediums of print and paper.
STPI is a creative workshop and contemporary art gallery based in Singapore. Established in 2002, STPI is committed
to promoting artistic experimentation in the mediums of print and paper, making it one of the most cutting-edge
destinations for contemporary art in Asia. STPI sits alongside National Gallery Singapore and the Singapore Art Museum
as part of the national Visual Arts Cluster of leading institutions in the region.
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