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Press Release

Soo Pieng: Master of Composition

19  Jan –  9 Mar 2019

Opening: Friday 18 January, 6.30pm – 8.30pm
Guest-of-Honour: Mr Edmund Cheng Chairman of Singapore Art Museum

Modern master Cheong Soo Pieng kicks off Singapore Art Week 
2019 at STPI. 

For the very first time, the artist’s ingenious approach to 
composition and materiality is examined, highlighting his artistic 
breadth and depth in an unprecedented manner through fifty-
two exemplary paintings, sculptures and works on paper which 
feature Chinese ink, oil, and metal amongst other materials. 



Gleaned from important private collections, the show provides a definitive selection 

of some of Soo Pieng’s most seminal creations. In review are both popular favourites 

and newly-revealed masterpieces that allow fresh considerations of some of the 

artist’s most important achievements – the subject of the personality of the people 

of Southeast Asia, the re-creation of the Chinese-styled landscape, and Soo Pieng’s 

development of modern abstraction. 

With attention to the artist’s innovative composing processes, Untitled (1960) 

highlights deeply ethnocultural overlays in Southeast Asia; it features his depiction of 

human figures situated within a local domestic scene with a stylized body 

language. Blue Atmosphere, 1966, is an abstract impressionist masterpiece 

based on natural phenomena–it is a testament to the artist’s emotional and 

intelligent choices in material and colour. The artist’s Untitled series of metal 

reliefs are also masterful configurations where elements of landscape painting 

are revealed, particularly through the use of horizon lines that cut across the 

picture and the suggestions of structural forms. These works introduce a diversity 

of surface textures not merely as a painter’s surface, but one that is in relief – even 

sculptural.   

A father of East-West modernism in Singapore, Soo Pieng was an innovator who 

persistently experimented with a wide range of media and expressions, producing 

a large and diverse body of consistently excellent artworks. As the artworks were 

dispersed by the volume of exhibitions over time and continent, it has taken years to 

amass pieces that both fulfil the narrative about Soo Pieng’s achievements, as well 

as show off some of his finest compositions.

Insightful and original, “Soo Pieng: Master of Composition” invites visitors to 

rediscover the surprising versatility of the pioneer artist and celebrate his multifarious 

artistic achievements. 

For further information,  please contact:

Wei Lin Ng, STPI Press & Media Relations Executive

weilinng@stpi.com.sg | +65 6336 3663



Untitled, 1960, Ink and watercolour on paper, 74 x 132.5 x 4.5 cm

Untitled, 1963, Ink on paper, 103.5 x 129 x 5 cm



Untitled, 1967, Mixed media and metal relief on wood, 76.2 x 101.6 x 8.9 cm 

Pounding Rice, 1983, Mixed Media & Oil on Canvas, 131 x 131 x 8 cm



Untitled, undated, Mixed media on canvas, 86.5 x 122.5 x 4.5 cm 

Market Scene, 1952, Oil on Canvas, 101 x 85 x 7 cm



Born in Xiamen, China, Cheong Soo Pieng (1917–1983) has been lauded as one of 

Southeast Asia’s most important artists emerging from the post-war Chinese diaspora. 

A pioneer of East-West modernism since the 1950s, his emigration to Singapore 

marked the start of a rigorous and enduring experimentation with a wide range of 

artistic media and expressions. Through his frequent travels within Southeast Asia, 

Cheong refined his distinctive depiction of persons, particularly female figures, of 

the region. He innovatively combined material treatments and painting techniques 

from both the East and the West to perceive, portray and articulate his Southeast 

Asian surroundings, becoming one of the first artists to paint in the ‘Nanyang (South 

Seas) Style’. Cheong’s practice was further shaped by his visits to Europe, where his 

encounters with modernist abstraction informed the critical development of his mixed 

media relief works and sculptural explorations – an oft-overlooked area of the artist’s 

practice that problematised modern art-historical categories and formed intriguing 

connections across his artistic genres.

Cheong’s exceptional contribution to the art and cultural scene in Singapore earned 

him the Meritorious Service Medal in 1962. While the artist’s passing in 1983 was four 

months shy of his retrospective at the former National Museum Art Gallery, his works 

were shown extensively over the course of his career, in both solo and group settings, 

at sites and occasions such as the National Art Gallery, Kuala Lumpur; Sculpture 67 

at the National Library, Singapore; Malaysian Art Exhibition, London, Cologne, Berlin 

and Hamburg; Redfern Gallery, London; Commonwealth Arts Festival, Glasgow and 

Dublin. Cheong’s body of work continues to be studied, exhibited and widely collected 

today, and is part of public collections including: National Heritage Board, Singapore; 

National University of Singapore; University of Malaya, Kuala Lumpur, Malaysia.

About the Art ist



Publ ic  Programmes at  STPI Upcoming Exhibit ions

In Talks With T. K. Sabapathy

Saturday, 19 January, 3.30pm – 4.30pm

Art Week Brunch

Art & Economics – Projecting the Future Value of Art

with Magnus Renfrew (ARTHQ, Taipei Dangdai), 

Jasdeep Sandhu (Gajah Gallery), Jasmine Yan (Philips 

Hong Kong), Alfredo and Isabel Aquilizan (Artists), 

Ning Chong (The Culture Story)

Friday, 25 January, 11.00am – 12.30pm

Collectors’ Insights

with Lito & Kim Camacho, Kenneth Tan

Saturday, 26 January, 3.00pm – 4.00pm

SG Art Today Panel

Saturday, 23 February, 3.00pm – 4.00pm

Jason Martin

23 March – 4 May 2019

Pae White
18 May – 22 June 2019

STPI Annual Special Exhibition

13 July – 14 September 2019

Pinaree Sanpitak

5 October – 8 November 2019

Melati Suryodarmo

23 November – 4 January 2019

STPI is a dynamic creative workshop and contemporary art gallery based in Singapore. Established in 2002, STPI is committed 
to promoting artistic experimentation in the mediums of print and paper and has become one of the most cutting-edge 
destinations for contemporary art in Asia. STPI sits alongside National Gallery Singapore and the Singapore Art Museum as part 
of the national Visual Arts Cluster of leading institutions in the region.

STPI Creative Workshop is a rigorous space for pushing the boundaries of various print and papermaking techniques. Bolstered 
by specialised facilities and a highly qualified workshop team, STPI Creative Workshop produces unique collaborations with 
leading international artists to challenge conventions in art, explore new trajectories in their practice and share their experience 
with the public. 

STPI Gallery is an active platform that fosters the exchange of ideas in contemporary art with its diverse exhibitions and 
public programme. The gallery hosts specially curated exhibitions of works produced in the STPI Creative Workshop and 
regularly participates in international fairs. This enables it to nurture and sustain local and international interest in both its 
artist collborations and in the mediums of print and paper. The gallery’s public programme aims to engage and broaden 
visitor understanding of contemporary art, while collaborations with a variety of international curators, collectors and gallerists 
provide a holistic experience for audiences on a global level. 
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