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Aaron Curry Left: Ghost Bone (Thing 4), Right: Ghost Bone (Thing 5), 2018, Screen-print on Sintra wrapped with  

STPI handmade mixed cotton and abaca paper, Produced in STPI – Creative Workshop & Gallery © STPI/Aaron Curry

STPI Gallery presents most recent works by Aaron Curry, 
Jane Lee, Do Ho Suh, and Suzann Victor at The Armory Show. 
Curry’s effortless drawings in space, Lee’s ephemeral 
installation narratives, Suh’s intimate Rubbings and complex 
thread drawings, as well as Victor’s sensitive paper pulp 
constellations, are solid testaments to the manifold possibilities 
of printmaking.  

Featuring

Aaron Curry
USA

and

Jane Lee
Singapore

Do Ho Suh 
South Korea/USA/UK

Suzann Victor 
Singapore/Australia

Amanda Heng
Singapore

Kim Lim
Singapore/UK

Entang Wiharso 
Indonesia



Suh’s acclaimed Rubbing/Loving series, which had a major showcase in Victoria 

Miro Venice last year, are both a celebration and documentation of the artist’s 

attachment to the artist studio at STPI, where he worked regularly over the past 

decade. His iconic architectural thread drawings are further explorations of home 

and identity. Curry’s dynamic Ghost Bone works transport visitors into the elusive 

realm between surface and depth, highlighting line and colour as tools for 

abstraction. Lee’s Flashback works are rigorous responses to materiality, capturing 

the themes of entrapment and freedom within its spectrum of panels. Victor’s 

innovative reversal of the role of paper pulp resulted in works of outstanding 

luminance and weightlessness.   

STPI is the only Southeast Asian gallery to take part in all three of the Art Basel fairs 

since 2013 and in 2017, it made its first-time participation in FIAC Paris. This year, STPI 

Gallery is the only Southeast Asian representative in The Armory Show. 

For further information,  please contact:

Wei Lin Ng, STPI Press & Media Relations Executive

weilinng@stpi.com.sg | +65 6336 3663

Other highlights include Kim Lim's prints, whose timeless, evocative motifs capture 

the paradox of stillness and continuous motion; Amanda Heng's collaborative work 

We Are the World – These Are Our Stories, which reconstruct memories through 

printmaking; and Entang Wiharso's Decoded works, which explore the pertinent 

subject of borders and division.      



Do Ho Suh as yet untitled, Thread drawing, gelatine sheet embedded 

in STPI handmade cotton paper, 61.5 x 65.5 x 3.8 cm © Do Ho Suh

Kim Lim III, 1991, Woodcut on paper, 41.5 x 38 x 4 cm © STPI



Suzann Victor Cloud Nine on Nine, 2017, Assembled polycarbonate sheets, coloured paper pulp, 74 x 98 x 10 cm 

Jane Lee Flashback III, 2018, Hand-painted laser-cut acrylic sheets, acrylic mirror backing, 35 x 112 x 8 cm

All works (except Kim Lim): Produced at STPI - Creative Workshop & Gallery © The Artist/STPI, unless otherwise stated



About the Art ists

Los Angeles-based artist Aaron Curry’s practice oscillates between the 

mediums of painting and sculpture. His signature totemic sculptures 

resemble sculptural collages of flat, organically cut shapes. They possess a 

distinctive two-dimensional quality and reference a wide range of artistic 

styles; from the bright colours of Pop and the distorted planes of Cubism, to 

the biomorphism of Surrealism, they display a bold and intensely saturated 

visual language that is distinctively his own. Curry has exhibited his works 

throughout the US and in Europe, including solo exhibitions at the CAPC 

Contemporary Art Museum, Bordeaux; the High Museum of Art, Atlanta; 

Schinkel Pavillon, Berlin; Kestner Gesellschaft, Hannover; Galleria 

d’Arte Moderna e Contemporanea, Bergamo; and Ballroom Marfa, Marfa, 

TX. The artist opened a major solo exhibition "Tune Yer Head" at The 

Bass Museum, Miami Beach, in October 2018.

Jane Lee has received several awards, including the 2011 Celeste Prize in New 

York (Painting) and the 2007 Singapore International Residency Art Prize, of 

which she was the very first recipient. She is known for her visually stunning 

and tactile installation works that challenge the notion of a painting, and 

her rigorous and innovative techniques. She has exhibited at venues like the 

Sundaram Tagore Gallery, Singapore; the ArtScience Museum, Singapore; the 

Museo di Palazzo Grimani, Venice; the Hong Kong Arts Centre; Contemporary 

Art Centre, Vilnius; as well as at the Singapore Biennale 2008, Collectors 

Stage at the Singapore Art Museum. Her work Status (2009) is part of the 

permanent collection in the Singapore Art Museum.

Singaporean performance artist Amanda Heng is a Cultural Medallion 

recipient. Embodying broad themes of history and memory, Heng’s latest 

explorations with the STPI Workshop has led to a multidisciplinary 

production that encompasses both performance as well as visual elements. 

She currently supervises Master of Art students at LASALLE College of the 

Arts. Heng joined nine other artists, including Wilson Shieh, Yuken Teruya, 

Navin Rawanchaikul, Lin Tianmiao, Xu Bing, and Michael Lin to produce a 

joint portfolio at STPI ten years ago, which was then presented at ‘Asian 

Contemporary Art in Print’, a collaboration between Asia Society (New 

York) and STPI, as part of the Asia Society’s 50th anniversary. Prior to her 

residency at STPI, Heng completed a residency with the NTU Centre of 

Contemporary Art Singapore (CCA) in 2015.



Do Ho Suh’s awards and honours include WSJ. Magazine’s Innovator of the 

Year in Art, the Joan Mitchell Foundation Painting and Sculpture award, the 

Skowhegan Fellowship, the Korean Arts Foundation of America Award, and 

a Chanil Foundation Fellowship. He is known for his stunning one-to-one 

scale, architectural fabric installation works that reflect the transnational 

dilemma of home and belonging, malleable space and memory, and the 

boundaries of identity. In 2009, Suh broke new ground creating “thread 

drawings” embedded in paper, leading to a long-term collaboration with 

STPI in developing thread drawings of greater complexity and scale. Suh has 

exhibited extensively, including Victoria Miro, London; the National Museum of 

Modern and Contemporary Art, Seoul; 21st Century Museum of Contemporary 

Art, Kanazawa; Hiroshima City Museum of Contemporary Art, Hiroshima; 

Leeum, Samsung Museum of Art, Seoul; Whitney Museum of American Art at 

Philip Morris, New York; Seattle Art Museum; Freer Gallery of Art and 

Arthur M. Sackler Gallery of Art, Washington, D.C. He has also participated 

in various biennales, including the 2001 Venice Biennale (where he 

represented South Korea); the 2010 Venice Architecture Biennale, the 2010 

Liverpool Biennial, and the 2012 Gwangju Biennial.

Kim Lim (1936 – 1997), moved to London from Singapore in 1954, at age 18. 

There, she began her formal art studies at Central Saint Martin’s School of 

Art, focusing on wood carving. Later in 1956, she transferred to the Slade 

School of Fine Art, where she specialized in print making. Since then, she 

had exhibited widely across international platforms, including biennales, 

where her works were recognized and lauded for their attention to curve, 

line and surface finish. 

Over the course of her career, Lim had solo exhibitions at the Tate; the 

National Museum of Art, Singapore; Modern Art Oxford; the Yorkshire 

Sculpture Park, Wakefield and Camden Arts Centre. Her work has been 

included in group shows around the world and is part of public collections 

including: National Museum of Art, Singapore; Museum of Modern Art, 

Nagaoka, Japan; Fukuyama City Museum, Hiroshima, Japan; Middelheim 

Open Air Museum, Antwerp; Tate; Arts Council Collection; Contemporary 

Art Society; Government Art Collection and The Hepworth Wakefield. 



Recognised for her conceptual prowess and ability to articulate complex 

ideas in technically challenging forms, Suzann Victor is one of Singapore’s 

most pronounced artists to date. At STPI, Victor was intrigued by the textured 

fluidity of paper pulp. She made the qualities of paper the central highlight, 

painting with pigmented paper pulp on polycarbonate sheets. From her 

early practice as an award-winning painter in Singapore in the late 1980s, 

Victor’s prolific journey spans across 22 years and includes a number of 

public commissions, a 2016 retrospective at the Singapore Art Museum and 

major international shows including the 6th Havana Biennale, 2nd Asia-Pacific 

Triennial at Queensland Art Gallery, the 5th Seoul International Media Art 

Biennale, 2013 Singapore Biennale and the 49th Venice Biennale where she 

became Singapore’s first female representative.

One of Indonesia’s most acclaimed artists, Entang Wiharso is widely 

regarded for his unique depictions of contemporary life, which employ a 

dramatic visual language that draws on both ancient mythology and popular 

culture. A recipient of numerous awards and residencies—including a Pollock-

Krasner grant, a Copeland Fellowship at Amherst College, and a summer 

residency at Robert Wilson’s Watermill Center—Entang has exhibited 

throughout the world and represented Indonesia in major international 

biennials. Recent exhibitions include “Love: The First of the 7 Virtues”, 

Hudson Valley Center for Contemporary Art, Peekskill, New York (2015); 

Prospect.3, New Orleans (2014–15); Art Stage Singapore (2015, 2014); the 

55th and 51st Venice Biennales (2013, 2005); and Prague Biennale 6 (2013). 

Entang is represented in numerous notable collections, including the Guy and 

Myriam Ullens Foundation, Switzerland; the Olbricht Collection, Germany; the 

Indonesian Art Institute, Yogyakarta; the National Gallery of Victoria, 

Melbourne, Australia; the Rubell Family Collection, Miami, USA; and the 

Singapore Art Museum.



STPI is a dynamic creative workshop and contemporary art gallery based in Singapore. Established in 2002, STPI is 

committed to promoting artistic experimentation in the mediums of print and paper and has become one of the 

most cutting-edge destinations for contemporary art in Asia. STPI sits alongside National Gallery Singapore and 

the Singapore Art Museum as part of the national Visual Arts Cluster of leading institutions in the region.

STPI Creative Workshop is a rigorous space for pushing the boundaries of various print and papermaking 

techniques. Bolstered by specialised facilities and a highly qualified workshop team, STPI Creative Workshop 

produces unique collaboration with leading international artists to challenge conventions in art, explore new 

trajectories in their practice and share their experience with the public. 

STPI Gallery is an active platform that fosters the exchange of ideas in contemporary art with its diverse exhibitions 

and public programme. The gallery hosts specially curated exhibitions of works produced in the STPI Creative 

Workshop and regularly participates in international fairs. This enables it to nurture and sustain local and international 

interest in both its residency artists and in the mediums of print and paper. The gallery’s public programme aims to 

engage and broaden visitor understanding of contemporary art, while collaborations with a variety of international 

curators, collectors and gallerists provide a holistic experience for audiences on a global level. 
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